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Since completing hen Honours thesis in 1998, cunaton
Martina Copley has onganised thnee gnoup exhibitions
loosely based on hen dissertation: Ihe Museum Aesthetic
in 2OO3, Architecture of Hope flom 2OO4 and Translation
late 2OO5.r All thnee exhibitions wene held at Galler.y 1O1 ,

howeven Translation, like the other exhibitions in the ser.ies,
was an independent curatonial pnoject langely separate fr.om
Copley's responsibilities as the galleny manager.

Copley's latest exhibition investigated the distonted and
multifaceted elements of tnanslation in visual art, with
viewens' individual interpnetations pnopelling 'infinite webs of
meaning' between works.2 These webs nesembled a game of
'Chinese whispens', where the finst message was contonted
and ne-intenpreted in such a way that the last whisper only
slightly resembled the original.

Elizabeth Boyce's Bird House presented floating panels of
paper that dnaped from the ceiling to the floor-. Hanging
long and white, and with the galleny's air-conditioning slowly
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Above: Pandarosa
Shadows in a Diamond Cave 2OO5

Vinyl, acnyilc paint, ink, silkscneen
Dimensions vaniable

lmage countesy of antist

blowing the panels back and foeth, Bird House was bestov,=:
with an overanching sense of purity and innocence. A ser 

==of lyrics taken from a children's song called Concrete a-:
Clayhad been cut out of the scrolls, yet due to thein nancE-
arrangement they were incomprehensible. The lynics of -;=
song declared the endurance of a love beyond the sp:
of the natunal and the built wonld. Yet in Boyce's work ;=
jumbling and distortion of the words produced an under-ly-:
cynrcrsm.

Boyce has revealed that while she made the work she v.,a=

sunnounded by busy bird activity. One bird in panticular, -;=
mynah, would imitate the sounds of othen birds and nois==
within its tenritory, emitting a changeable and inconsistent r=
pnesentation of the surnounding fauna. A connection betwe=-
vocal and visual mimicny was evident in Bird House, as Bo5,:=
distorted and reinterpneted the appearance and meaning :=
the words of the song, just as the mynah reinvented r.-=
unique sounds sunrounding Boyce while she worked in r'=-
studio.
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